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INTRODUCTION

FOR THE STUDENT: This material is part of the worldwide Suzuki Method of
teaching. Companion recordings should be used with these publications. In addi-
tion, there are piano accompaniment books that go along with this material.

FOR THE TEACHER: In order to be an effective Suzuki teacher, a great deal of
ongoing education is required. Your national Suzuki association provides this for
its membership. Teachers are encouraged to become members of their national
Suzuki associations and maintain a teacher training schedule, in order to remain
current, via institutes, short and long term programs. You are also encouraged to
join the International Suzuki Association.

FOR THE PARENT: Credentials are essential for any teacher that you choose.
We recommend you ask your teacher for his or her credentials, especially listing
those relating to training in the Suzuki Method. The Suzuki Method experience
should be a positive one, where there exists a wonderful, fostering relationship
between child, parent and teacher. So choosing the right teacher is of the utmost

importance.

In order to obtain more information about the Suzuki Method, please contact your
country's Suzuki Association, the International Suzuki Association at 3-10-15
Fukashi, Matsumoto City 390, Japan, The Suzuki Association of the Americas,
1900 Folsom, #101, Boulder, Colorado 80302 or Summy-Birchard Inc., c/o
Warner Bros. Publications Inc., 15800 N.W. 48th Avenue, Miami, Florida 33014,
for current Associations' addresses.
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Concertoin D

Wolfgang Amadeus Mozart
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Andante cantabile (J=52-63)
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Rondeau
Andante grazioso (J.ca 63)
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It is important to obtain beautiful sound not only in the
contrasting ¥ and p parts but also in bringing out the
theme.
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me.m#nmdlMlMMmmnwﬂnummt
quickly enough. It is out of the question 1o try to play
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ﬂnﬂhtwmdmdmwrhpuuuhnmuhhu
starting to play the trill. This practice is also very effec.
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Point of Practice
In the beginning, practice at about half speed.
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Somewhat advanced pupils, beginning to play up to
speed are likely to fluctuate in tempo and in pitch. This
means that there has been insufficient practice and still
more careful study is necessary.

IRORE (R Lzl e s T

Prepare the fingers and immediately raise
the first finger.

BB TAENTF R THAEE AL
AARBLELT, Ao SAAntiztaT
E, BHATEMEzL ISt urTt, 2a2om=
EEPRI—TRALOUHOXNN 2 MR T h, &
(ERLTTPHTREZE,
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II Point of Practice  “#¥ Ol

Start bowing with the upper part of the bow.

The fingering given above the score is Joachin.'s indi-
cation, and the fingering below is that based on my
own practice. Whichever fingering is adopted must be
practiced carefully,

Shifting Exercises for Second and Third Positions.

1 LERTIRN i L B,

WA i L o ffTh 2T e Lol 2 LoD,
LRATFT o7t o QWA T AFE-TH T, B
MtnroTaThrodpps,

SBHIZHEL a3 -aIE0 Mo dM,

4
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Point of Practice

Even if pupils have learned the notes, they should
remember that, without good tone and rhythm they
cannot claim to be sble to play. With this in mind, they
should listen carefully to all aspects of virtuosos per-
formances.

The sixteenth motes should be played evenly and with
beautiful tone. Most pupils are inclined to play too fast.

TFHOh

BRY--CEWIEL 4T, FOERSEe T,
T#FEPLa LT3 528 il e
VI I EEENATRSGE V., 2N EF0DLBESLE
B ddd FARNNEERTA L CRBLTM
EES L L,

SHEZLBTFNEELC, 1B HFABML (HL ¢
ME-EAERTY. FCONBIETO (00 drt 2
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Raise the first finger.

qé IOlfHEIE TS —kTE NI nEeEL T 2k, EFolieFEL
- Ll I CE~] = 2L N TIRL &,

For the purpose of vibrato, play this note with the first finger raised. Shape the
left hand correctly. The left hand fingers should be placed on the string like

ﬂ:.i.t::-..:;_....,= nmenhmliumis:_ar\,‘.m\_
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L Try to play vibrato and trill beautifully at the correct tempo.

y

M
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FHEEL (W MA.
Keep the tempo steady.

EFaTFTaliTé o REARATOUEIR T TT.
The fingering shown below the notes is based on my own practice.

B === sns==—=-2c--=
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Point of Practice E#aitl

T 2RO T AR T TR IAY R, B2 nTMIES L 512
st &, GED I IFREMS S0 g 9z,

Many pupils play these pairs of notes too fast 1o keep the tempo steady.

R Learn to play them without haste.
Do not raise the first finger off the Ge-string.
1 a0
008 2 | 10 0
— —
] i
——
p
v . .
1 )
- | r
Point of Practice ERoh
Practice for smooth change of strings with beautiful BolBee, THes(d-3VELEFT, B
tone and good intonation by using the upper third of GiREOME LR L ERaMETEZ L,

the bow.
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Point of Practice FHOMH
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: ——  Practice without the trill at first
1
i
1— 4 ) — 2
E ! I’..IF..I# - —_— P ] — - - - r# ] .!'
o) I— 1— 1
Continue to practice until both the ascending and LT ETIEL ¢ Wit & 2 canpmy SUWane, —
descending notes are performed accurately. Keep the BT OTFERI ¢ 0 ot
descending noies steady,
4
2 4 a3 .

i‘ﬂmﬁﬂmﬂﬁﬂﬁrtn%tﬁ
T &= »,

Learn to get the exact interval between

18 the fourth and third fingers.

KFiz 2, INIHS WIS T &

Before practicing, silently prepare the

[ I— 1
gﬂf_\ T, it gl«ﬂhﬁ
Effef2a, fre,f> ﬁga
]

Practice the following
in the indicated urder.{- A)

second and third fingers,

Fine performance can never be expected unless constant
training i continued every day for at least 2 month,
Do not forget that virtuosos® brilliant performances are

the result of many years' persevering efforts,
Pattern of Practice.
i3 —1
- #t A - ‘, 1 X 8
Fa=——==c""9

v

Place the second and third fingers together on the string
without using the bow, and test the pitch of each note,
IF all pitches are found 1o be accurate in five successive

trials, correct intonation can be expecied. Then try to
play the actual trill.

el ELlrB i BT T DL Litnirm

PEMBITAC LT 3, EAROMS N

vl TERTvE = 2 EEM T 0 LAy,

ol
H&E%Eﬁh&nfz.3mmiﬂMuML+ﬂ$n
ﬂsﬂ-ﬂ'!i!‘n"‘:f:ﬁﬂ. Ga2wv, Sf@Ee CIERE s o 1=

GHInNHEMIzTAISTLL 5, Thbddh bnte
T TET( 80,
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After the above practice, proceed to the following exer- MEmb i M@ edThkat Ml eKABn L
cise,

TL s
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-
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Continue to practice until you achieve exact pitches 1, 2. 3OMEEMMIINE TIEL o @ .
instantaneously with the first,second and third fingers. In CWHENTADL G

moving the fingers, concentrate on the second finger URT:. B2 ZomMerRRELTHL,

1 .
and fix the first finger according to the position of the 2oLy TiileE>¢ &,
second finger.
L:i 1 12 y
1 e . '/—% - - 73]
AP Ei rLL F_ =

K afesifeny o2

Point of Practice S
Make the aim of practice here to fix the second position RZAoarnMERELLLT S 2 b EBREODW,
steadily, to change strings accurately and to produce BlEUPpotAsnEEORLEItMATLI N2
~ . : =
refined sound in the P passages BEEBHT~2TAS.

FAE & FEAI- e ( Z &,
Try to play the fourths accurately.
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Exercise for Bowing.

Practice the notes exactly as they are printed, to attan AHOLHIOE, LRI 0MEmMLe L FL ¢
perfect accuracy in playing each note so that the whole MEITLLLE L 5 12Ad - b

passage s executed correctly however often it may be -
repeated.

V__ 3
{ s _—{!fﬁfn 3 -r-—-\':. -

_ﬂ_.ﬁ_‘-

Practice without the trill at first.

L3

— 1 !
—
M P UL L TIEL ¢t L5,

4 3 9 IEOINEOBRMYEE L LI TRES S, DM oMMz 30 R+ 2

1 -
] MBETT . MBS TR F I TAEN B A S,
# Train the third finger to be prepared the moment D is played. This practice is the

first step in playing trills.

Exercise for Accurate Tempo. ELwF>#eTsmu.

str 5
{-‘—a!r}_“.“- .h.n"

¥ N * —
I | o ¥
=—=r
e
Pupils are apt to hurry and accordingly find difficulty MEF Aol stTy FnfnizvaE5
in playing. It would be easier by far to play strictly at LTHL{GE, ELVFo28FHriEani-Hmas
the correct tempo. ) '
TL2 98T,
e
f ':_1“ I — -
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4 O~ EreSesuTrLy, GO2OWNs tHMMEIZ2, 308
CHECIRMET I E LS ITRIToIT A, FO0nCiikoMB@sTTaet+,

It is rather difficult to go into this trill. Sufficient practice is necessary to prepare the
second and third fingers for the trill, immediately after playing G with the second
finger. The following exercise is recommended for this purpose:

[Loavb= ¢ 0 Play slowly in the beginning.

Point of Practice E 1219

:lE#

A OB YIEL ¢ Mttt EH A, KOS L
= ;,.-...‘ 2 ’:" — s TLURLLABI LIz aTod b noBi:
1 I TTATCIEE L,

MEELT v L@y,
HE g e A ) AR 2T RSl

ir ir 3, BCOMD, 2 TEC e e BEFENEENE LS

£ 2~ 5 __ E' g LRGN DL, ERHLEFOBANL LMK LR

+ ha2TL23 w3 29 dsrMBTY, 238

= HEIeS LT, Mo, BLAEPATILYE
-~ BonT,

It is important to be able to play this exercise correctly.
Do not proceed to the trill exercise before beautiful

] E‘ ."'----..:i fl,x".- ﬁ:g‘ sound is achieved in every position.

— :?} - 'IP IF ] Practical advice for this exercise:
—r Imperfect trills after a position change are often due to
= two causes: the hand doesn't shift positions quickly
A E enough; and the left hand is not shaped properly when
B I the position change is made, Relatively easy exercises

such as the above example would be helpful in attaining
brilliant and beautiful expression,
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Pay special attention to the shape of the left hand and Ko a v eBLEAIETONR, AORCER (K3
fingers at the position shift. (See (Bl of the Third AEEEeBHA = &)
Movement. )
i 1
y 32 4, 3 & ) | o
g g "n.‘E!.zF::
# a— — — — _— — ‘ — — g— p— rur A
— d— I — — — — — — — — Y -
W ' 13
= x =
(Y 1 1
Exercise for the Fourth Finger and Shape of the Left Lofit EFaBEAONM.( 1 nifEMmT)
Hand. (The first finger should be raised.)
"f 4 2 2T FD o R 0 TERS L Gzl il P
E 2 T2 L,
’—y The second finger should place D where the open string resonates so that the sound
f zw-..___._,_.-'""! continues until lh:ﬂtleilpll}rnd ~
4
1 1
iteaptf 2aflb
v '. zr . H I T’. A e g — — e —
[ —— i | ||::; 1_¢|_|_-
11 1 | | 1 —-
- > p
J L dim. - % " .
3 2 4, i ] -
::ﬁézz _E:: h': £ ﬁﬂgﬁgﬁﬁﬁ e ga & -!E)E:?::E-:

El EEEELE !!_.

o delicatamcnte
To make the intervals accurate, practice slowly ar first, FREFLITELAIZELEAIEAI— LT
omitting the slurs. nMEtTaE L,

“ — _’T\‘\ . —
4 * 1
%, =2 =
I—1
e
Try to produce beautiful legato sound with accurate b= THRL L, WRDESS LA,

intervals.



Ao /L CMB LD,
Make the tones vibrate beautifully.

T L, Y T T i i vedantian
. AT ZEHTALLIIER
Be eareful about the tempo, which is
likely to get too fast, and try to play
smoothly in tempo.

calandn L E A
Softly. 4 2

a 2 1 i 3 .
: —F—— P2 MM s,
Ef_‘;ﬁ:lmm Do SFREEL < - ] *' o
; _‘_.:h:F Do enough practice in P
ol Fix the pilchnfUEF = g

Keep the first finger close 1
to the second finger, note [ accurately.

3 Jd 2 .
VA R Y - 473 3 el .
'j-p INT LI
[

1 [ — 11 e Play beautifully as if
Se— — singing.
i tempo
.r"-'_-'\-\\ 3
Rl — N : 3 3
l-f--"a—'i'”ﬁ; Tica i 2-‘”“"‘“::3?-!"!&
Leamn to play legato. i ; it a,
l\*-\..l_..-f S o] '.t o Keep the third finger close
V to the second finger.

in tempo 1 3 3 3E 2 1 54—
ﬁﬂ' ) — MR s
t e ) — = A,
1 I| | r Jq | X g Try to balance the beautiful
— "= tones of the double stop.
It s necessary to acquire, through training, the tech- R T A . B SRR | A ]
nique and security for shifting quickly from the firsi - ;
EHEINELMTE I ALETT, IHEAMS A
position to the fifth position. Shape the left hand iy

correctly in the fifth position. (See [B] of the Third HeprEFOBEELLTRE . (RIERER
Movement.) P |

L ! 2 a 4.913 4 2 = 2 2 y
JEAs 2as Dihes Bibee Chslaeg DT lilesnIa

e :

¢ 1R 1
IN
L) 1 1 1
In changing positions, make sure to place the first finger IHH e 2 BRO LAl OEY ZORIZOLT LS
close to where the second finger was placed. B nElEEIz, ZNBER FiRELRLZE

This applies to both ascending and descending figures. e
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’1.‘ - u Fi5 ¢ BaaC =~ FkiT¥ &dic 1 mdn 2 odifiz o
: 1' Thedb s edM~a,

Ascending: Before ascending from B to C, make sure
that the first finger is close to the second finger.

ﬁg
b
o)

Fi5: G§ ~Ftiom, 1o 2ol Tunde
¥ g il b

Descending; When descending to GF, make sure that
the second finger is close to the first finger.

e .

< ﬁ;ﬂ\{
i

s

Hee

| Bkd

I®°

h

t

%i

M EL T asZ L,
Practice the fourth accurately.

Fix the intonation of the fourth accurately.
NiEn R e EL (.0
s 1 n "
A

““ M
ot :Eg#r_v:
L L4
Play this note accurately. . il ?
= F | Al 2 AlkE-1YE

e crese. -
ol Keep the second finger
3 . ~ close to the first finger.
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—?t‘.' S TJ—— finger correctly,

HOEL R E AN el affe 42

1 A
q &2 71,
# Exercise for Correct Placement of Fingers

Practice the following with the left hand shaped correctly.

i
)y
)
\

without Raising the First Finger.

1oz 2 i e 21t 3
Keep the second finger close to the first finger.
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Do not raise the finger.
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(% Keep the second finger close to the third finger.)
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L Continue practice until intervals

— are accurate.
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Keep the first finger
close to the second finger.

Keep the second finger
close to the third finger.
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The Second Movement
Andante Cantabile
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Study and improve the shape of the left hand (See [B
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A #fP means that P must be played immediately al’l:r!f (sforzando; especially with force).
Efp The degree of ¥ should be determined according to the character of the passage,
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Point of Practice

Play this passage as expressively as you can. Compare
your performance with those of virtuosos and study
their tempo as well as their beautiful sound and vibrato.
Ome of the surest ways to improve is to study excellent
performances, comparing them with your own perfor-
mance in four aspects: lempo, tone, pitch and vibrato,
By constantly studying virtuosos' recordings, comparing
them with your own performance in these four points,
you will come to realize after what careful study they
attained their accuracy and beauty. | expect pupils to
understand step by step their execution, such as han-
dling of the bow, speed of bowing and action of the
right elbow.
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Strings: D-A-D-E (Keep the third finger close to

the second finger.)
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Exercise for Correct [ntervals.
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Note: 1) Pupils are apt to press the bow too firmly on R NG AR HL LN EML S, LY

the string when they play the notes in higher positions
on the G string. Encugh care must be taken so that the
bow is used on the string in the same way as if tuningon
the open string. Many pupils usually produce excellent
sound in tuning, and they should apply the same control
of the bow and sound to all the notes they play.

MNote: 2) Left hand fingers should be rounded on
the fingerboard, almost at & right angle to the string.
The relation of the string and the finger should be
= — rather than S, and in higher positions the
angle must be ——.
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Be careful about the shape of the left hand while prac-
ticing. (See [B] of the Third Movemnent.)
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(Keep the first and the third fingers

1 close to the second and fourth fingers.)
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the shape of the left hand ' Leam to place the finger

properly for this note,
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Continue to practice till you can play well.
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Practice repeatedly.
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Join the second, third and fourth fingern
i one after the other. Do the same with
2 .

30 the first, second and third fingers in the
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It is necessary to leam This can be played
) not 1o raise the fimt —3 effectively by not
- finger. raising the first finger.
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Practice at the proper tempo without
getting too fast,
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Start the trill softly,
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If the trill is begun with a big sound and strong accent, the note D will sound weak when
Jip— it is played. Joachim's indication s as follows:
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Be careful about the crescendo in the trill. This is also
Joachim's ndication
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The Third Movement
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This solo part must be studied very carefully with beau- v enfaid, BL{r2ERSERE HFIZIFR

tiful and cheerful expression in mind. Start playing
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Note: When the first finger is shifted from the third
position fo the fifth, pay attention to the shape of the
left hand. [f the angle of the little finger to the finger-
board is not like this: = but like this: —\—, it means
that the correct position is not secured yet.

A wrong shape of the left hand will prevent the fingers
from moving freely. Training of the left hand for the
correct shape should be considered of prime importance,
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Those who play this figure faster than the correct tempo

will also play the following part too fast. Leamn to play
at the correct tempo.
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Point of Practice

Notice that S is indicated for the first two measures
and ¢ leggiero for the following two measures. Training
is especially necessary here. Although the indication is
staccato for both pairs of measures, Jf should be played
loudly with long bowing while P must be played with
shor bowing almost like spiccato. In other words, for
P there is more elasticity of the bow with short bow.
ing, and in the case of S the bowing should be more like
legato. The indication fp means that f should imme-
diately be followed by P, thus amounting to a kind of
accent.
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Only the first D and F? are played f , immediately
followed by P. Then the succeeding figure, which
descends gradually, should be played decrescendo. Read
the score as groups of four measures.
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Play slowly and learn to atiain an accurate

position,
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Joachim gave an alternative indication here.
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This part may be played as follows:
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After accurate placement of fingers is attained, then play
with /P at first and try to make the leggiero smooth.

Note: Carefully read the note at [B] and pay attention
to the shape of the left hand.
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Practice this melody on the D string correctly.

Pay special attention to the position of the left hand
and to the shape of the fingers. Don't start to play
before you have learned to fix the left hand firmly

after the position shift.
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Training is especially necessary for the following part:
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The note G pressed by the third finger is likely to be
played too high in pitch. Try to get accurate pitches.
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Start playing with the upper end of the bow.

This bowing is indicated by Joachim, but here | give my
own bowing for reference because | find his indication
causes me some difficulty.
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Learn to play accurately.
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Continue practice until you attain the speed at which

you can play the trill to your satisfaction
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Leam to place the first finger accurately without raising it g Tl o e FEEE W,
the second finger.
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In this position, with the correct shape of the left hand
) in mind, place the thumb at the shoulder of the body
of the violin.
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Pupils must acquire enough skill for the above points
ry) before proceeding tc practice [(3 so that they may play
well both musically and technically.
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Training for changing strings is necessary for s pan. If
excessively long bowing is used. beautiful sound cannol be
expecied and speed cannol be attained. A differemt bowing
i given below for study of changing strings. This bowing
may be sdequate for expressing the melody effectively
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